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My first teaching gig was at the now-defunct Atlanta College of Art, a funky 
penniless place where I collected theses written in charcoal pencil. As I shuffled 
UISPVHI�UIF�TUBDL�PG�àYBUJWF�GSFF�QBQFST�TFOUFODFT�TNVEHFE�JOUP�FBDI�PUIFS
�MFBW-
JOH�NF�UP�HSBEF�B�CFBVUJGVM�NFTT��*�NBEF�QIPUPDPQJFT�PG�UIF�TNFBSFE�TIFFUT�BOE�
QJOOFE�UIFN�UP�UIF�XBMM�JO�NZ�MJUUMF�HSBE�TUVEFOU�IPVTJOH�IPWFM��

.PTU�EBZT�*�UPPL�B�CVT�UP�UIF�DPMMFHF�GSPN�UIF�XFBMUIZ�3��JOTUJUVUJPO�XIFSF�
*�XPSLFE�PO�NZ�1I%�EJTTFSUBUJPO
�SFTFBSDIJOH�UIF�SFMBUJPO�PG�XPSET�BOE�JNBHFT�
XJUI� B� CBCFM� PG� CPPLT� SPVOE� BCPVU�NF�� 4PNFXIFSF� BMPOH�."35"�3PVUF� ���
NZ� XPSE�JNBHF� IJOHF� UPHHMFE�� "U� UIF� 3�
� QTZDIPBOBMZUJD
� QPTUTUSVDUVSBM
� BOE�
QPTUNPEFSO�DSJUJDT� DPOKFDUVSFE�DPODFSOJOH� UIF�QMBDF�PG� UIF� JNBHF
�XSJUJOH� JO�
MFTT�UIBO�MVDJE�QSPTF�XJUI�TFMEPN�BO�JNBHF�JO�TJHIU��.FBOXIJMF
�TUVEFOUT�BU�UIF�
$PMMFHF�PG�"SU�BTTFNCMFE�iESFBN�KPVSOBMTu�XIJDI�UIFZ�TPNFUJNFT�TIPXFE�NF��
QBHF�BGUFS�QBHF�PG�WJWJE�JNBHFSZ�BOE�TFMEPN�B�XPSE�JO�TJHIU��4P�NVDI�GPS�ZPVS�
UBMLJOH�DVSF
�)FSS�%PLUPS�'SFVE��

"T�*�EPWF�EFFQFS�JOUP�UIF�EJTDJQMJOBSZ�TUSJDUVSFT�PG�NFEJB�BOE�SFMJHJPVT�TUVEJFT
�
*�EJTDPWFSFE�IPX�NVDI�UIF�TDIPMBSMZ�NFUIPE�XIFUIFS�BQQSPBDIJOH�JDPOPHSB-
QIZ
�UFYUVBMJUZ
�BSDIJWBM�EBUB
�PS�FUIOPHSBQIJD�JOUFSWJFXT�XBOUFE�NF�UP�TFJ[F�UIF�
XPSME�T� JNBHFT
�QFPQMF
�TDSJQUVSFT
�BOE�SJUVBMT� GPS� UIF�,JOHEPN�PG� UIF�*OUFSJPS
�
UIBU�QSPQSJFUBSZ�SFBMN�PG�UIF�SBUJPOBM
�PCKFDUJWF
�BOE�JNNBUFSJBM��*G�B�QJDUVSF�DBO�
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QBJOU� B� UIPVTBOE�XPSET
� TDIPMBSMZ�QVSTVJUT�EFNBOEFE� UIF�QSPEVDUJPO�PG� UIPV-
TBOET�VQPO�UIPVTBOET�PG�XPSET
�NBLJOH�JNBHFT�TFFNJOHMZ�TVQFSáVPVT��

0CKFDUJWJUZ
�UIF�DPSOFSTUPOF�DPODFQU�PG�UIF�BDBEFNJD�EPNBJO
�JT�CVJMU�PO�UIF�
EFOJBM�PG�UIF�NBUFSJBMJUZ�PG�MBOHVBHF
�PO�B�CFMJFG�JO�XSJUJOH�UIBU�TFWFST�UIF�SFMBUJPO�
CFUXFFO�UIF�UIJOH�JUTFMG�BOE�UIF�WFSCBM�EFTDSJQUJPO�PG�UIF�UIJOH��4DIPMBSMZ�XSJUJOH�
JT�NFBOU�UP�QPJOU�UP�UIF�JNBHF
�UIJOH
�FWFOU
�PS�QFSTPO
�CVU�JT�OFWFS�UP�CF�FOUBO-
HMFE�XJUI�JU��0OMZ�UIFO�DBO�MBOHVBHF�CF�USVTUFE
�XIFO�JU�JT�PWFS�BHBJOTU�QIZTJDBM�
JNBHFT�BOE�UIJOHT
�BOE�PWFS�BHBJOTU�NZ�TVCKFDUJWJUZ��

0O�POF�PG�NZ�CVT�USJQT�GSPN�UIFSF�UP�IFSF�*�TUBSUFE�SFBEJOH�.BVSJDF�#MBODIPU�T�
Work of Literature�BOE�CFDBNF�CFHVJMFE�XJUI�IJT�MBOHVBHF
�FWFO�JO�USBOTMBUJPO��
*U� XBT� VOTUBCMF
� TXJUDIFE� TVCKFDUT
� QMBZFE� XJUI� QBSBEPY
� BOE� SFGVTFE� UP� SFMF-
HBUF�XSJUJOH�UP�B�SFBMN�PG�FBTJMZ�HSBTQBCMF�LOPXMFEHF��#MBODIPU�T�XSJUJOHT�VTFE�
JNBHFSZ
�UIPVHI�EJEO�U�JODMVEF�QJDUPSJBM�JNBHFT��:FU
�IJT�XPSET�OFWFS�QSFUFOEFE�
UP�DBQUVSF�UIF�PUIFSOFTT�PG�UIF�XPSME�GPS�JUT�PXO�,JOHEPN��

4MZMZ�VQFOEJOH�UIF�TDIPMBSMZ�QSPEVDUJPO�PG�B�XSJUJOH�TFQBSBUF�GSPN�UIF�XPSME
�
IF�QSPGFTTFE
�iNZ�IPQF�MJFT�JO�UIF�NBUFSJBMJUZ�PG�MBOHVBHF
�JO�UIF�GBDU�UIBU�XPSET�
BSF�UIJOHT�UPP
�BSF�B�LJOE�PG�OBUVSF��������&WFSZUIJOH�QIZTJDBM�UBLFT�QSFDFEFODF��
SIZUIN
�XFJHIU
�NBTT
�TIBQF
�BOE�UIFO�UIF�QBQFS�PO�XIJDI�POF�XSJUFT
�UIF�USBJM�
PG�JOL
�UIF�CPPL�u1�5IJT�XBTO�U�UP�QJU�JNBHF�BHBJOTU�XPSE
�CVU�UP�TIPX�IPX�XPSET�
XFSF�UIFNTFMWFT�JNBHFT
�NBEF�PG�BUPNJD�NBUUFS
�QIZTJDBM�XPSL
�TPOPSPVT�DPHJUB-
UJPOT��&WFSZ�XPSE
�EPXO�UP�JUT�MBTU�áPSJE�TFSJGFE�iU
u�JUT�DPPM�4XJTT�TBOT�TFSJGFE�iS
u�
JUT�SIZUINJD�SFWFSCFSBUJPOT
�PS�JUT�DMVOLZ�UFEJPVT�QSPTF
�XBT�NBUFSJBM
�POMZ�FYJTUJOH�
JO�UIF�SFBMNT�PG�TJHIU
�TPVOE
�BOE�UPVDI��

8IBU�#MBODIPU�MFE�NF�UP�SFBMJ[F�PO�UIFTF�CVT�USJQT
�GSPN�UIF�WFSCPTJUZ�PG�BDB-
EFNJD�SFTFBSDI�UP�UIF�JNBHJOBUJWF�JNBHFSZ�PG�UIF�BSUJTUT
�XBT�BO�PQFOJOH�CFUXFFO�
UIF�UFSSJUPSJFT��*U�T�OPU�XPSET�BHBJOTU�JNBHFT�BOE�UIJOHT
�CVU�XPSET�as things (les 
mots comme les choses
��0ODF�XPSET� BOE� JNBHFT� FYJTUFE� JO� UIF� TBNF� TNPPUI�
TQBDFT
�NZ�BOBMZUJDBM�QFSGPSNBODF�CFHBO�UP�TXFSWF��*�CFHBO�UP�TFF�BOE�GFFM�IPX�
XPSET�BSF�QBSU�PG�UIF�TBNF�EPNBJO�BT�UIF�UIJOHT�UIFZ�USJFE�TP�IBSE�UP�BTDFSUBJO
�
BOE�QBSU�PG�UIF�TBNF�EPNBJO�BT�UIF�NVTDMFT�JO�NZ�àOHFST
�UIF�CJUT�BOE�CZUFT�PG�
NZ�XPSE�QSPDFTTPS
�UIF�JOL�BOE�QBQFS�UISPVHI�XIJDI�UIFTF�DIBSBDUFST�BSF�BGàYFE��

8PSET�EP�OPU�TJNQMZ�DBQUJPO�BO�JNBHF
�DBQUVSF�UIF�SBX�GPSDFT�PG�CPEJMZ�QFSGPS-
NBODF
�PS�DJSDVNTDSJCF�NZUI�T�XJMZ�USJDLTUFST
�TFJ[JOH�UIFJS�QPXFS�GPS�UIF�SFBMN�PG�
UIF�JNNBUFSJBM��8PSET�DBO�BOE
�BT�*�N�TDSBUDIJOH�BSPVOE�GPS�BO�BSHVNFOU�IFSF
�
should�FYUFOE�BDSPTT�UIFTF�EPNBJOT
�BMMPXJOH�TPNFUIJOH�PG�UIF�iPSJHJOBMu�JNBHF
�
UIJOH
�PS�FYQFSJFODF�UP�DPNF�UISPVHI�JO�UIF�XSJUJOH�JUTFMG��5IF�XPSE�JNBHF�SFMB-
UJPO� CFDBNF� OPU� KVTU�NZ� PCKFDU� PG� TUVEZ
� CVU� UIF� JO�CFUXFFO
� UIF� BOBMPHJDBM
�

1 Maurice Blanchot, The Work of Fire
�USBOT��$IBSMPUUF�.BOEFMM�	4UBOGPSE
�$"��4UBOGPSE�
6OJWFSTJUZ�1SFTT
�����
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FOHSBJOFE�JUTFMG�JO�UIF�WFSZ�OBUVSF�PG�NZ�SFTFBSDI��4PNFIPX�*�IBE�UP�TIBQF�NZ�
XPSET�UP�àU�UIF�DSFBUJWF�FYQSFTTJPO�PG�UIF�JNBHFT�*�XBT�MPPLJOH�BU�

8IJDI�JT�XIFSF�UIF�QPFUJD�DBNF�	JO
�UP�QMBZ��"T�*�XBEFE�UISPVHI�#MBODIPU�T�
opaque prose, I also cascaded longingly into the flows of Hélène Cixous, the 
"MHFSJBO�+FXJTI�'SFODI�GFNJOJTU�QMBZXSJHIU�XSJUFS��'PS�B�TFNFTUFS�*�TBU�XJUI�NZ�
GSJFOE�5JN�#FBM
�BOE�PVS�JOEFQFOEFOU�TUVEZ�QSPGFTTPS�3FCFDDB�$IPQQ
�JNNFST-
JOH�PVSTFMWFT�JO�QTZDIPBOBMZUJD�UIFPSZ
�BOE�MFBSOJOH�IPX�GFNJOJTUT�MJLF�$JYPVT
�
+VMJB�,SJTUFWB
�BOE�-VDF�*SJHBSBZ�XFSF�TVCWFSUJOH�UIF�QBUSJBSDIBM�àFME��

It was in and through Cixous that I found a form� PG�XSJUJOH� UIBU�CFHBO� UP�
NBUDI�TPNFUIJOH�PG�JUT�content
�BOE�*�MFBSOFE�IPX�XSJUJOH�DPVME�CFDPNF�B�CPEJMZ�
practice, physical and sensual. This écriture féminine�UBOUBMJ[FE�NZ�NPTUMZ�NBMF�
CPEZ��0S
�SBUIFS
�VOWFJMFE�TPNFUIJOH�BMSFBEZ�UIFSF
�DIBMMFOHJOH�UIF�TUBCJMJUZ�PG�
NZ�PXO�TFMG��i#FJOH�PG�B�CPEZ�XJUI�UIF�SJWFS�BMM�UIF�XBZ�UP�UIF�SBQJET�SBUIFS�UIBO�
XJUI�UIF�CPBU
�FYQPTJOH�ZPVSTFMG�UP�UIJT�EBOHFSmUIJT�JT�GFNJOJOF�QMFBTVSF�u2 I, the 
PCTFSWFS�DVN�XSJUFS� DPVME� CF� USBOTQPSUFE� UISPVHI� UIF� FYQFSJFODF
� TVCNFSHFE�
JO�JUT�XBUFST
�UFMMJOH�UIF�UBMF�BOE�CFJOH�USVF�UP�JUT�UFMMJOH�CZ�DPOOFDUJOH�XPSET�UP�
JNBHFT
�BOBMZTJT�UP�UIF�BOBMZ[FE��

$JYPVT�DIBSUFE�B�[JH[BHHJOH�DPVSTF�JO�XIJDI�XSJUJOH�QSPNQUFE�VT�UP�HFU�iUP�
LOPX�UIJOHT�CZ�MFUUJOH�PVSTFMWFT�CF�LOPXO�CZ�UIFN
u�B�SFMBUJPOBM�HJWF�BOE�UBLF��
5IJT�XBT�OPU�BCPVU�CFJOH�B�iNBTUFS
u�BUUFNQUJOH�UP�iEFNPOTUSBUF
�FYQMBJO
�HSBTQ��
"OE�UIFO�UP�MPDL�BXBZ�JO�B�TUSPOHCPY��5P�QPDLFU�B�QBSU�PG�UIF�SJDIFT�PG�UIF�XPSME��
#VU� SBUIFS� UP� USBOTNJU�� UP�NBLF� UIJOHT� MPWFE�CZ�NBLJOH� UIFN�LOPXO�u3 Not a 
(PE�T�FZF�WJFX�CVU�B�XPSMEMZ
�DBSOBM�DBSFTT�

5IF�BDBEFNJD�TUVEZ�PG�SFMJHJPO�CFDLPOT�UP�NBOZ�PG�VT�CFDBVTF�PG�PVS�PXO�
CPEJMZ� FYQFSJFODFT
� UIPTF�XF�IBWF�CFFO� UISPVHI�PVSTFMWFT� BOE� UIPTF�XF�IBWF�
UBTUFE
�TFFO
�IFBSE
�BOE�TNFMMFE�VQ�DMPTF�BOE�QFSTPOBM��0VS�QBSUJDJQBUJPO�JO�UIF�
XPSME�QSPQFMT�VT�UP�GBDF�UIF�XFJSE
�PUIFS
�EBOHFSPVT
�DPTNJD
�CMBTQIFNPVT
�XFB-
SJTPNF�FMFNFOUT�PG�UIJT�DBUFHPSZ�PG�FYJTUFODF�XF�DBMM�SFMJHJPO��"OE�UIFO�XF�BSF�
QSPNQUFE�UP�NBLF�sense�PG�JU�BMM��#VU�XF�BSF�UPP�PGUFO�UBVHIU�UP�TVCUSBDU�UIJT�sense 
GSPN�UIF�TFOTFT
�SBOTBDLJOH�TPNF�DPSF�LFSOFM�XF�DBMM�iNFBOJOHu�GPS�UIF�,JOHEPN�
of the Interior. 

0WFS� UIF� ZFBST
� *� IBWF� UVSOFE� UP� UIF� QPFUT� BT� NVDI� BT� UIF� QIJMPTPQIFST
� 
UIF� BSUJTUT� BT�NVDI�BT� UIF� BOUISPQPMPHJTUT�� *� LOPX�PG�OP� DMBTT� PG�IVNBOT�XIP�
DBO�PCTFSWF�UIF�XPSME�JO�UIF�XBZ�BO�BSUJTU�DBO
�BOE�TP�BSUJTUJD�XPSL�CFDPNFT�QSJ-
NBSZ�FWJEFODF
�KVTU�BT�UIF�GPSNBM�UPOF�PG�XSJUJOH�DBO�DBSSZ�PWFS�TPNFUIJOH�PG�UIF�

�� )ÊMÍOF�$JYPVT
�iComing to Writing,” and Other Essays
�USBOT��4BSBI�$PSOFMM
�%FCPSBI�
+FOTPO
�"OO�-JEEMF
�BOE�4VTBO�4FMMFST�	$BNCSJEHF
�."��)BSWBSE�6OJWFSTJUZ�1SFTT
�����
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PSJHJOBSZ�TJUF�PG�BOBMZTJT��*O�SFWJFXT�PG�CPPLT�*�WF�QVCMJTIFE
�SFWJFXFST�IBWF�DBMMFE�
NZ�XSJUJOH�iIPNFMZ
u�iBHSFFBCMZ�NFBOEFSJOH
u�XJUI�B�iDPOGFTTJPOBMu�PS�iXBSN�
JOGPSNBMu�UPOF��8IJDI�JT�NVTJD�UP�NZ�FBST��

4P
� JNBHJOF�BDBEFNJD�SFTFBSDI�UIBU�VOGPMEFE�MJLF�UIJT��i8SJUJOH��àSTU�*�BN�
touched, caressed, wounded; then I try to discover the secret of this touch to 
FYUFOE�JU
�DFMFCSBUF�JU
�USBOTGPSN�JU�JOUP�BOPUIFS�DBSFTT�u� What if poetic language 
DPVME�SFUVSO�VT
�BT�TDIPMBST�BOE�SFBEFST
�UP�UIF�JNBHFT
�UIF�CPEJFT
�UIF�TUPSJFT
�UIF�
áPSB�BOE�GBVOB
�UIF�GPSNBM�SFQFBUFE�BDUJPOT
�UIBU�BSF�QBSU�PG�SFMJHJPVT�MJGF �"MM�PG�
those things that touched and wounded us. 

8IBU�JG�XF�CFHBO�UP�BDLOPXMFEHF�IPX�MZSJDJTN�JT�OPU�B�áPVSJTI
�CVU�FOEFNJD�
UP�UIF�UIJOH�JUTFMG �

�� *CJE�
����
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